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Principal Harp Audition Repertoire List

October 2024
Solo Repertoire
Handel Harp Concerto in B-flat Major, HMV 294 1t movement, no repeats
Debussy Danses sacrée et profane Complete piece
Excerpt Repertoire
1. Berg p.1 Wozzeck Act |, bars 503-509
2. Berlioz p.2 Symphonie fantastique Il. Un bal, complete
3. Bizet p.6 Les pécheurs de perles Act |, No. 2, beginning to the key change
4. Britten p.9 Billy Budd Act Il: Reh 96 to 13 bars after Reh 96
5. Donizetti p.10 Lucia di Lammermoor Act |, No. 2: Regnava nel silenzio
Ricordi version in D Major
Play what is printed
6. Dvorak p.-12  Rusalka Act |: Song to the Moon
Reh 38 to 12 bars after Reh 38
7. Mascagni p.13 Cavalleria rusticana Prelude (offstage harp)
8. Strauss p.16 Capriccio Act II: Sonnet
Reh 268 through 1 bar after Reh 270
9. Strauss p.17 Salome Dance of the Seven Veils
10 bars before Reh Q to 9 bars after Reh X
10. Verdi p.21  Un ballo in maschera Act Il: Reh 24 through end of Act Il
Play modification in bar 214
11. Wagner p.24 Die Meistersinger von Niirnbeg Act lll, Scene IV: 4 bars before “Weilten die
Sterne im lieblichen Tanz” to double bar
(“Sehr lebhaft”)
12. Wagner p.26 Tristan und Isolde Act Il: Brangdne aria
Reh X to 49 bars after Reh X
13. Wagner p.29 Tristan und Isolde Act lll: Liebestod
Final Round Excerpts (with orchestra)
14. Bizet p.34 Carmen Act lll Entr'acte
15. Mascagni p.35 Cavalleria rusticana Intermezzo
16. Massenet p.38 Thais Meditation
17. Puccini p.43 La bohéme Act I: 7 bars before Reh 30 to Reh 35
18. Puccini p.50 La bohéme Act lll: Reh 34 to end of Act Il

San Francisco Opera Orchestra tunes to A=440Hz
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Berg: Wozzeck - Act |, bars 503-509 [p1/1]
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Reprinted with kind permission from European American Music Distributors
for the San Francisco Opera's Principal Harp Auditions on October 2 - October 6, 2024



2. Berlioz: Symphonie fantastique — Un bal [p1/4]
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Berlioz: Symphonie fantastique - Un bal [p2/4]

2.

o

L“i
- ]l',f .

1

T
[ 7]
I—F 1

| ™

Rl
| 3
o
il
I
™ !
™
“We
B 3
& 3
RS _t
<
A
X
L
}
£3 1

e

g

I il
o =L
o L gl
m 5 2 o
F I~ |
T B A ! B
hf- P~
.Fﬁu,, #rﬁmy-
b ﬁ h = (p R p
RSt
B[] = | 4
Y E = (p
UR N ™
M S il
B T y =
&
L1 Fez
S = 1 =
Ry Vi
fzﬂr VIE ( il
| N 15
S 1 _ﬁr | wu.
O_me LJ J |
i LIy
P L 10E "I H -_
ul ul s( {IESl
o a~ (i
JUT vr = e
N ™ <L
o= hoissl
T %ur m H o
I N i
u I -
™~ m 2§ 1]
| R I ﬁm
o B Nk &

4T

[ L. N =0 1~
nir Y H |
1] m xi H i o | Ay
i e S
L Y WL I8 | » "L
i i Y ; “We
e . ™ | Ml = ! P r_ﬁ
r v m..‘!l.”i
B | " al "[ Tb..rs..,u .oII
. | ] § - g
' s & M | ~ ?I.?I 4.! ....T_v
ol D ety s-“ __
41 _ 1 o |p .rfur
]
il i V! .mma @ |(p .
7 L 10 ? fu 1] = ’ ..m 19
Iy -
1 N ul H m * _
R 4 lt ] W IHI ~
AW 33 ] 31 -
. Buig o 4 |
A s (b ..F. A\\J $ .
L i G Ry ] 8
A N oo 1) T !
- ® o) %, Sy
{ “ =
I e T f
k%n mﬁn nunn
1m. i + o
% (®




2. Berlioz: Symphonie fantastique - Un bal [p3/4]
Tempo 1.
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2. Berlioz: Symphonie fantastique - Un bal [p4/4]

Tempo 1. con fuoco.
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3. Bizet: Les pécheurs de perles —[p1/3]

HARPES
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3. Bizet: Les pécheurs de perles - [p2/3]
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3. Bizet: Les pécheurs de perles - [p3/3]
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4. Britten: Billy Budd - Act Il, Reh 96 [p1/1]
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Reprinted with kind permission from Boosey & Hawkes, Inc. for the San Francisco Opera's
Principal Harp Auditions on October 2 - October 6, 2024



Donizetti: Lucia di Lammermoor - 'Regnava nel silenzio’ [p1/2]
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5. Donizetti: Lucia di Lammermoor— ‘Regnava nel silenzio’ [p2/2]
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6. Dvorak: Rusalka - Act |, Song to the Moon
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Masacagni

Cavalleria rusticana

Prelude

Offstage Harp
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7.

Mascagni: Cavalleria rusticana - Prelude [p1/2]
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7.  Mascagni: Cavalleria rusticana -Prelude [p2/2]
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8. Strauss: Capriccio — Act Il, Sonnet [p1/1]

Tempo des Sometts
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9. R.Strauss: Salome - Dance of the Seven Veils [p1/4]
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Salome - Dance of the Seven Veils [p2/4]

R. Strauss
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9. R.Strauss: Salome - Dance of the Seven Veils [p3/4]




9. R.Strauss: Salome - Dance of the Seven Veils [p4/4]

, . wieder etwas
ritard, \  Vwieder siwas méssiger  accelerando missiger
& —— 3 X
i S i ». - - 1 p-
= — . = -
v %
slimaklick dewegter

:f“ri-:l’/ |

=74 =7 b et

20



10.  Verdi: Un ballo in maschera — Act Il, Reh 24-END [p1/3]
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10.  Verdi: Un ballo in maschera — Act Il, Reh 24-END [p2/3]
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10.  Verdi: Un ballo in maschera - Act Il, Reh 24-END [p3/3]
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Wagner: Die Meistersinger von Niirnberg - Act lll [p1/2]
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11.  Wagner: Die Meistersinger von Niirnberg - Act lll [p2/2]
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12. Wagner: Tristan & Isolde — Act Il: Brangéane aria [p1/3]
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12. Wagner: Tristan & Isolde — Act |l: Brangéne aria [p2/3]
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tan & Isolde — Act Il: Brangane aria [p3/3]

Tris

Wagner
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WAGNER
Tristan und Isolde

Act III, Dritte Szene
(Liebestod)

Harp
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13. Wagner: Tristan & Isolde — Act llI: Liebestod [p1/4]
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13. Wagner: Tristan & Isolde — Act |lI: Liebestod [p2/4]
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13. Wagner: Tristan & Isolde — Act llI: Liebestod [p3/4]




13. Wagner: Tristan & Isolde — Act |lI: Liebestod [p4/4]
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14. Bizet: Carmen — Act lll: Entr'acte [p1/1]
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Masacagni
Cavalleria rusticana

Intermezzo
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15. Mascagni: Cavalleria rusticana — Intermezzo [p1/2]

INTERMEZZO

NS 6
AND?SOST®
( S
) 10 ]
b.- e » —— Bt
o 7 =
£ < .
Y] = i
P S b
(Z;}E ¥ = 1 1'; = = - =
$ L1 T | F
0 e == o
s = :i : ; £
o ,F‘:L '—rzsi""-ir-p. =~ Ze-
T ) P - = ol
e = = = =
p= = X x :-I!_ ;_
F ;

IE

(1) Ze nole seguats conla crocetts (e) st possono esepuire all8 sopra.

36




15.  Mascagni: Cavalleria rusticana — Intermezzo [p2/2]
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16. Massenet: Thais — Meditation [p1/5]
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16. Massenet: Thais — Meditation [p2/5]
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16. Massenet: Thais — Meditation [p3/5]
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16. Massenet: Thais — Meditation [p4/5]
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16. Massenet: Thais - Meditation [p5/5]
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17. Puccini: La bohéme - Act |, 7 bars before Reh 30-Reh 35 [p1/6]
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17. Puccini: La bohéme - Act |. 7 bars before Reh 30-Reh 35 [p2/6]
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17. Puccini: La bohéme — Act |, 7 bars before Reh 30-Reh 35 [p3/6]
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17. Puccini: La bohéme - Act |, 7 bars before Reh 30-Reh 35 [p4/6]
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17. Puccini: La bohéme — Act |, 7 bars before Reh 30-Reh 35 [p5/6]
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17. Puccini: La bohéme — Act |, 7 bars before Reh 30-Reh 35 [pé/6]
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18.  Puccini: La boheme — Act lll Reh 34-END [p1/1]
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