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NEW PRODUCTION OF MOZART’S COSÌ FAN TUTTE  

WAR MEMORIAL OPERA HOUSE, NOVEMBER 21–DECEMBER 3 
 

Director Michael Cavanagh’s Mozart-Da Ponte Trilogy  

Continues with Second Chapter Set in a 1930s American Country Club 
 

   
Michael Cavanagh (Photo: Anita Watkins); Set rendering for Così fan tutte by Erhard Rom and  

costume sketch by Constance Hoffman 

 

Henrik Nánási Conducts Ensemble Cast of Nicole Cabell, Irene Roberts, Nicole Heaston, 

Ben Bliss, John Brancy and Ferruccio Furlanetto  
 

         

Henrik Nánási (conductor), Nicole Cabell (Fiordiligi), Irene Roberts (Dorabella), Nicole Heaston (Despina), 

 Ben Bliss (Ferrando), John Brancy (Guglielmo) and Ferruccio Furlanetto (Don Alfonso) 

 

Tickets Available at sfopera.com and (415) 864-3330 

Virtual Tickets for November 21, 23 and 27 Livestreams Also Available 

 
SAN FRANCISCO, CA (October 27, 2021) — San Francisco Opera presents Wolfgang 

Amadeus Mozart’s 1790 comedy Così fan tutte from November 21–December 3. Director 

Michael Cavanagh’s new production, part two of the Company’s Mozart-Da Ponte Trilogy, 

sets the opera’s amorous deceptions and confusions in a 1930s American country club. 

Henrik Nánási returns to the podium to conduct an ensemble cast of sopranos Nicole 

http://www.sfopera.com/
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Cabell and Nicole Heaston, mezzo-soprano Irene Roberts, tenor Ben Bliss in his Company 

debut, baritone John Brancy and bass Ferruccio Furlanetto. In addition to tickets for the 

five performances at the War Memorial Opera House, virtual tickets are now available to 

livestream the first three performances on November 21 (2 pm), 23 (7:30 pm) and 27 (7:30 

pm); all times Pacific. 
 

Così fan tutte follows two friends, Ferrando and Guglielmo, who are so convinced of their 

fiancées’ devotion that they are willing to bet on it, disguising themselves as strangers to 

test the women’s fidelity. Humorous and, at times, deeply poignant, the opera features 

one of Mozart’s most heartfelt scores with arias and ensembles that reveal the characters’ 

humanity as they navigate ecstatic reveries and bitter disenchantments. 
 

Cavanagh’s Mozart-Da Ponte Trilogy sets the three masterpieces produced by the 

partnership of Mozart and Italian poet Lorenzo Da Ponte within an American house over 

three eras. The multi-season project launched in 2019 with the acclaimed production of 

The Marriage of Figaro (Le Nozze di Figaro) set in colonial times when the manor house is 

newly completed. Così fan tutte takes place in the 1930s and the house, now at its zenith, 

has been converted into a playground for the rich. Next summer, the trilogy concludes 

with Don Giovanni, set in a distant future where the house is in ruins and its inhabitants 

navigate an uncertain world. Though not originally conceived by Mozart and Da Ponte as 

a trilogy, Cavanagh and the creative team of set designer Erhard Rom, costume designer 

Constance Hoffman and lighting designer Jane Cox have found storytelling possibilities in 

considering these three foundational works of the opera repertory as a unified arc. 
 

Cavanagh said, “Though it was the last of Mozart and Da Ponte’s three collaborations, Così 

fan tutte belongs in the middle between Figaro and Don Giovanni because it’s about 

people and society at a crossroads. The location is the same as in Figaro, but the times 

have changed enormously in the intervening 150 years and the colonial manor has been 

repurposed as a country club. The opera’s characters find amusement in diversions but 

the decisions they make for themselves and each other will affect their lives forever, just 

as the nation itself will soon be forever changed with the winds of war swirling in Europe.” 
 

Hailed for her “richly expressive soprano” (New York Times) as Bess in Gershwin’s 

Gershwin’s Porgy and Bess, soprano Nicole Cabell sings the role of Mozart’s Fiordiligi for 

the first time in this production. A former winner of the Cardiff Singer of the World 

competition, Cabell has appeared with San Francisco Opera as Giulietta in Bellini’s I 
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Capuleti e i Montecchi and as Violetta in Verdi’s La Traviata. Mezzo-soprano Irene Roberts, 

currently a resident artist at the Deutsche Oper Berlin, returns to the War Memorial Opera 

House stage as Fiordiligi’s sister, Dorabella. Roberts’ previous appearances with San 

Francisco Opera have included Bao Chai in Bright Sheng’s Dream of the Red Chamber, the 

title role of Bizet’s Carmen and Giulietta in Offenbach’s Les Contes d’Hoffmann.  
 

Tenor Ben Bliss makes his Company debut as Ferrando, a role he has performed to great 

acclaim with the Metropolitan Opera, Santa Fe Opera, Canadian Opera Company and 

other theaters. At the Met, the Kansas City native has also distinguished himself in 

Mozart’s Die Entführung aus dem Serail and a family version of The Magic Flute, for which 

the New York Times praised his “tender yet ample lyric tenor voice and earnestness.” 

Baritone John Brancy, who portrays Guglielmo, first appeared with the Company as 

Donald in Britten’s Billy Budd in the fall of 2019. A few months earlier, he was 

acknowledged for bringing “frothing intensity” (New Yorker) to Meredith Monk’s Atlas in 

the 2019 staging by the Los Angeles Philharmonic. 
 

Italian bass Ferruccio Furlanetto first appeared with San Francisco Opera in 1979 in 

Ponchielli’s La Gioconda and has returned on numerous occasions, including 

commanding performances in the title role of Verdi’s Attila (2012) and Philip II in the same 

composer’s Don Carlo (2016). The Italian bass takes on Don Alfonso, the gentleman 

philosopher who instigates the opera’s drama with his wager. Soprano Nicole Heaston 

made her 2019 Company debut as the Countess in The Marriage of Figaro. The acclaimed 

interpreter of the works of Mozart returns this season for the second chapter of the trilogy 

as the maid, Despina. 
 

Henrik Nánási conducted San Francisco Opera’s presentation of The Marriage of Figaro in 

2019, demonstrating, according to the San Francisco Chronicle, that his “buoyant, skillful 

leadership in the Company’s 2017 Elektra [Nánási’s local debut] turns out to have been no 

fluke.” The Hungarian maestro returns to lead the San Francisco Opera, Chorus and cast 

in Mozart’s masterpiece, which is often considered the quintessential ensemble opera. Ian 

Robertson prepares the Chorus in the last stage production of his 35-season career as the 

Company’s chorus director before retiring at the end of the year. 
 

Sung in Italian with English supertitles, the five performances of Così fan tutte are 

scheduled for November 21 (2 pm), November 23 (7:30 pm), November 27 (7:30 pm); 

December 1 (7:30 pm) and December 3 (7:30 pm). Virtual tickets are available to 
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livestream the first three performances (November 21, 23 and 27) enabling audiences to 

experience San Francisco Opera from anywhere in the world. Each livestreamed 

performance will be presented live only; on-demand is not available. 

 

TICKETS AND INFORMATION 
 

Tickets for Così fan tutte range from $26 to $398 and are available via the San Francisco 

Opera Box Office by phone at (415) 864-3330 and online at sfopera.com. 
 

Virtual tickets for Così fan tutte livestreams (November 21, 23 and 27) are $25 and 

available via the San Francisco Opera Box Office at (415) 864-3330 and online at 

sfopera.com. Livestreams can be viewed live only; on-demand viewing is not available. 

For more information visit sfopera.com/online. 
 

In compliance with city health mandates, San Francisco Opera requires proof of 

vaccination and photo ID for all patrons ages 12 and up to attend performances at the 

War Memorial Opera House. Face masks are also required. For complete information 

about the Company’s health and safety protocols, visit sfopera.com/safetyfirst. 
 

To ensure flexibility for patrons in this transitional season, no-fee exchanges will be 

accepted up to two hours before performances. Refunds will be available if patrons must 

miss a performance due to COVID. Refund requests must be made at least two hours 

before the performance. 
 

For complete information about ticketing and seating policies for the current season, 

please visit sfopera.com/onstage. 
 

All casting, programs, schedules and ticket prices are subject to change. For further 

information about San Francisco Opera’s 2021–22 Season, visit sfopera.com/onstage. 
 

# # # # 

 

COSÌ FAN TUTTE CASTING AND CALENDAR 
 

*San Francisco Opera Debut   ♪Role Debut   ◼ Livestream 

All performances take place at the War Memorial Opera House. 

 

NEW PRODUCTION 

COSÌ FAN TUTTE by Wolfgang Amadeus Mozart 
 

November ◼ 21 (2 pm), ◼ 23 (7:30 pm), ◼ 27 (7:30 pm); December 1 (7:30 pm), 3 (7:30 pm), 2021 
 

Libretto by Lorenzo Da Ponte 

https://sfopera.com/
https://sfopera.com/
https://www.sfopera.com/online/
http://www.sfopera.com/safetyfirst
https://sfopera.com/on-stage/
https://sfopera.com/on-stage/


5 
 

Approximate running time: 3 hours, 26 minutes including one intermission 

Sung in Italian with English supertitles 
 

World Premiere:    Vienna; January 26, 1790 

First SFO performance:   October 2, 1956 

Most recent SFO performances:  2012–13 Season 

 

Cast: 

Fiordiligi    Nicole Cabell ♪ 

Dorabella    Irene Roberts ♪ 

Ferrando    Ben Bliss * 

Guglielmo    John Brancy 

Don Alfonso    Ferruccio Furlanetto 

Despina    Nicole Heaston 
 

Creative Team: 

Conductor    Henrik Nánási 

Director    Michael Cavanagh 

Set Designer    Erhard Rom 

Costume Designer   Constance Hoffman 

Lighting Designer   Jane Cox 
 

San Francisco Opera Orchestra and San Francisco Opera Chorus 

 

 

San Francisco Opera is sponsored, in part, by The Dolby Family, Carol and Dixon Doll, Bertie Bialek 

Elliott, Peter Fenton and Kate Greer, Keith and Priscilla Geeslin, Gordon Getty, John A. and Cynthia 

Fry Gunn, Burgess and Elizabeth Jamieson, Franklin and Catherine Johnson, Edmund W. and 

Jeannik Méquet Littlefield Fund, Steven M. Menzies, Bernard and Barbro Osher, Jan Shrem and 

Maria Manetti Shrem, Dianne and Tad Taube, Phyllis C. Wattis Endowment Funds, Diane B. Wilsey, 

and Barbara A. Wolfe. 
 

Così fan tutte  

This production is made possible, in part, by Carol Franc Buck Foundation; John A. and Cynthia Fry 

Gunn; Phyllis C. Wattis Fund for New Productions; Koret Foundation; Bernard and Barbro Osher; 

Jan Shrem and Maria Manetti Shrem; Thomas Tilton Production Fund; and Joan and David Traitel. 
 

Yamaha is the official piano of San Francisco Opera. 
 

San Francisco Opera would like to acknowledge the team of UCSF doctors who have provided 

guidance in planning the Company’s safe return to the stage. Thank you to Drs. George 

Rutherford, Mark Almond, Robert Harrison, Sânziana Roman and Clark Rosen. 
 

San Francisco Opera is supported, in part, by a grant from Grants for the Arts. 
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OFFICIAL AIRLINE 

 
 

OFFICIAL WINE SPONSOR  

 
 

# # # # 

 

PRESS PHOTOS: High-resolution, downloadable photographs, including artist headshots and 

designs for Così fan tutte, are available at sfopera.com/press. 

 

For further press information, please contact San Francisco Opera Communications:  

Julia Inouye (415) 565-6430 / jinouye@sfopera.com 

Jeffery McMillan (415) 565-6451 / jmcmillan@sfopera.com 

Teresa Concepcion (415) 565-6470 / tconcepcion@sfopera.com 

 

http://sfopera.com/press
mailto:jinouye@sfopera.com
mailto:jmcmillan@sfopera.com
mailto:tconcepcion@sfopera.com

