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 AMIERICAN AMuT JOURNAL.

 cadenza, wv,iicb in the oldler concertos was given
 up to the player's owii l)owers of improvisationi;
 but there is a long passage of entiroly unaccomn
 panied solo, jlst before the return of the episode,
 wlhichl lhas all tllo executive (aisplay of an elabo
 rate cadenza wlile preserving that relevancy to
 the concerto itself wvichl scarcely tiny onoe bt the
 comnposer can maintain. The slowv iiovemient, a
 clharmilng andlante, somewhivliat ir1 the nottuirno
 style, commiieniecs w% ith the planotorte alone; and
 artwr beigr admirably sustained withl the addLition
 of some ornamental passages, the subje.ct is
 transterred to the violinls, wlhile the pianoforte is
 employed In a seri s of claboratlonrd at once
 gracelul an(d brilliant, aud contrasting most
 elfectively withi the sostenulo of tlhe orchestra. A
 rondo oni an elegant and melodious subjec', well
 sustanued, closes this excel'ceit concerto-one of
 the very Aew valuable contributions to the hihlier
 class or pianoforte muusic that we have. bal Aince
 the death of Mcndelssobn. The work is extreme
 ly dilllctit to oxecute; but, as ther'C is scarcely a
 p)ag that (loes not containi passages calculaitedl to
 interest as well as to imiiprove the pliyer, it forms
 a most valuable study.

 Of tlho executioni of the concerto by Madame
 Arabello Goddardl it would be impossible to specak
 in too higlh termiis-tbe unerring certaiity of
 finger, tlhe combiiantion of nmascuLline power wi v
 fenlinine delicacy of touch, thlo perfect Ilnishl ot
 every passage, wlhilo tlho dlistillet phrasing
 throughout, and the graceoiXl expression thrown
 inito tie slow movement, constituted a periborm
 ance ol' a ilost remarkable order. Loud and
 prolonged applause wvas bestowed bothi oni the
 pliayer anid tho conmposer (who conducted the
 vork hlimself,, and bothi were enthusiastically re
 Calledl.

 (Fr om theo I aLoidon Roviow. ")
 GOUNOD'S " ROMEO AND JULIET.'

 Tlho legend of thle "star-crossed" lovels of
 Verona, ats told by Shktkspcare, tas alvays been
 a tavorite sublject witi wiriters of operatic libretti.
 The tirst necessity in lyric drama ot a serious cast
 is a strong love-story, an] in the tragedy ot
 "Romeo aind Juliet" thiat condition is surely Pud
 flilled. Yet, strangoo to say, though Shokspeare's
 play las beci paraphrased at least a dozeni timiies
 for tho operatic sta,ge, and we(dded to music by
 tlho best composers ol the last century and a halt;
 5- has never. u ce3ded in its lyrical form., An
 isolated ninnuer or two-S3ucli as somiie of the
 Ingraceful tlhoughis of Vaccaj-alone remiiain out
 ol all the elaborate scores that have been penned
 oni tlis subject. So it was with Goolhe's "F lauist. "
 Beforo Chllres Gounod hald reaed tlho exqu site
 nusical faueies which lhe af6erwards wreathecd
 round the equally lovely ilnages 0t the Gerniani
 poet, this saimiOe legend of Fatust ntin Margaret
 lhad betni set to music over anid over aggaini. As

 wvith Shalspearel's trag-edy, so wvitl Goetlhes poel).
 The wvedded result only prcduced whtat miay bc
 called "lan ill-assorted uidon."1 Yet Spoli rs
 music is fine. Much of It Nvitl live, because it is
 picturesque, reasonable, anLd vell mlade. But it
 was lell; for tlin Freiieln studQnit of tlheology to
 realize in imlusic the creations ot Goethic. lHow
 tenderly, lhow aptly hie dischargoed this task i3
 uow a matter of art-history. Gounod's - Fatust'
 -fragmentary, occasionally ilncoherent, and often
 crude, als it m1ighrht be slhow.n to bo by all art
 canionis-was DfAt to be the flrst r-ealizationi in
 music ot the Gernitll poemn. Tleroe was truth in
 it. It was not the quaint OILd Meni's coioras, or
 the gracelull Kermiesse valse, or thoe blare ani(i
 bustle or the Soldiers' Chant, that starvpld the
 new master's creuiis. Thlese all couducuc to his
 popularity withl the outside public, it is rLine; lhut
 m1ore cultlvateu( nmiuds, less disposed to be led

 away by clap-trap, accepted hiim at once for his
 delineation of that many-sided passion called
 love. In a word, Gounod succeeded in " Faust"
 as a writer of love-music, so gracious, so touch
 ing,, so true, that Lad he never pennied anything
 but the gardeni scene in that opera, li3 name
 would have ilved as a thinker ol no commion
 order. His previous, as well as his succeedin
 wi'orks, have all po'ntedl very muclh in the samie
 dlireclion; and wlhen, on the completion of
 *s Mirelile" (an idy.l, not a drama', it wais ru

 mored that ho had selected for his next opera the
 story ot "Romeo and Juliet," it *sas felt lby those
 wlho knew hiim best that hie had ctaken a sulbject
 which lie would probably treat iimore truthfully
 than any, composer who had preceded lih. He
 gavo Margaret (Gretchlen) hier music, they said;
 hie will also make Juliette breathie her passion tor
 the first time in uriusic. The opera is now finisbed,
 in rehearsal, anid even wi,ile we wvrite, its produc
 tion is looked "or in Paris. If its success be whlat
 we may anticipato after a perusal of the score,
 there can he no doubt that the form of a certain
 class ot'opera wvill be for the future conisiderably
 modified; for in tire present work, M. Gounod bas
 carried out, witlh firimer lhandl and surer touch,
 certain formal innovationis wlich are noticeable,
 althougii In a very rudimentary shape, in " I Faust. "
 Suclh being our opinion, we think that a prelimi

 niary sketcel or the newv opera wvill be acceptable
 to a larger circle, even of miiusical students, than
 that wlicih comprises M. Gounod's friends an(d
 followers.

 MM. Barber and Carre, the composer's libret
 tists, have tollowed Shakspeare's versioni ot " Ro
 meo aid JTuliette,:' and( even lis (liction, ver'y
 closely. Th3 opera is laid out in flve acts, witll
 pretty neialy the s.ame persons of the drama as in
 6hakspeare. Act 1, is in one set scene, repre
 seniting- the masque at Capulet's house, thestolen
 marchl of Romiieo and Hi3 friends, the first meeting
 of thie lovers, and the recognition of Romeo by
 Tybalt. Act II, is also in one set, representinn
 tlhe fanmous balcony scenie, and is devoted entirely
 to I he meeting rof' the lov, rs. Act Ill, is divided
 intto two sceires: 3frst, a front scene, representiig
 Friar Laurence's cell. HIere takesplace the cele
 brationi of a imiatiln service by the lholy father and
 hi3 friars, then the marriag,e of Romeo and Ju
 lio'te. The second( scene, a set, is in the street
 outside Catpulet's liolise, anld the business trans
 a.el in it comprises tlhe double (luel betwen11
 Afercutio and Tybalt, andl Tybalt and Romeo, the
 atrival of' tlhe Grand Dilke, ancl the banishnientt
 of Itomeo amidst tirc miutual recriminatious ol
 adlherents ol' tlhe Montagfues and Capulets. Act
 IV, is a set, representinglv Juliet's room. The ac
 tioni includes a gran(d love-scene for Romeo dud
 hiis wife, the swallowingi of the potion by Juliet,
 and tlho despair of the household in finding, the
 hlopo o1' the Capulets (lead. Act V, conmprises a
 fronit and sot scene. In the former Father Laur
 ence learns thiat his instructions to Romeo bave
 miscarried; ini the latter, the "tomilb ot all the
 Caipnilets" is seen, lRomeo poisons hiimiselt, Juliet
 awakes only to tiisd lher lover dying, ai(d the opera
 oed 3, as does the drama, wvith their (leatlh.

 M. Gounofl prefaces his opera with a slight in
 troducLiOnl in his usuLal manner, to whi:h the
 staindar'rd overture is utterly regugnant. In this
 particular instance, however, its musical interest
 -is heihtened by the introoduction of a chorus nar
 railng, exactly as Shal;peare recites it in his
 prologue, the legrend or the untfortunate lovers of
 Verona. This chlorus is unaccompanied; and it
 wvil always bn, found diflicult, fromu its extreme
 lengtlh, to get it sustaiietd in runie, recitedl its it is
 nearly onl a monotone, tire orchestra coming in
 wvith an air occasional chord. The first act is full
 ort a charming miiusical anid dramatic initerest.
 The valse-or rather mDazurka-strain ti which
 thle curtain rises is onie of those catching. mo20tif
 so plen,ltifully scattered tlhrough "Fust, I servi
 as symphlioniy lo a joyous dancing clhorus for mnixel
 voices in tlho compcser's hapipiest vein. Thle en
 tranlce of' Juliet wtith] her lathler is mrlaked bzy a
 beautifull exclamationl fr Ihe tenors and b)asses,
 expressive of thxir admirationl of' the young, girl.

 This is echoed by the soprano, and Juliet is in.
 troduced in a few words by 0apulet. The childish
 deliglht of the debutante (tor such slhe is) is de
 -lhitfully expressed in a short aria, 3-4 time, and
 then Capulet, rallying Paris, his intended son-in
 law, ior not danicing, sings a jovial strain to the
 crues:s, "Allonsu Ijunes gens; ailons! belles
 (aiie', " the refrain of whicb is repeated in chorus,
 The music ot Capulet, we may here remark at
 once, is admirably characteristic-full of bonhsonz
 mie, hospitahle intention, and yet not lackinig a
 certaini tenderness wlhere Juliet is the sulject.
 T'he dance is resamed,and by-and-bye Romeo,
 Mercutlo, ande a smnall baind of trien(ds, to nct as
 semi-chorus, enter on their pratnk. Romeo is
 rather disturbed by a presage of misfortuines in
 dueedl by a dream, which gives occasion-the
 sta'-e bein- tree-for the bbllad of "Queen Mab."
 sunig by ercutio, sotto voce, to a wonderthilly
 descriptive accompaniment of lull orchestra
 pianissirnol Of the many quaint and clever
 things Gounod has done, thi3 is onie ot the
 qualitest anid cleverest.- Juiliet and] the otber
 .guests re-enter-Romeo is struck by her beauty
 manakgcs to crave an interview, which by-and-b)3 0
 gives rise to a charming dluettino, in the shape of
 a madri(ral, "Ance adorable." This simuple little
 numiber-vill, we cau safely prophecy, enjoy an
 extended popularity both on the stagb and oil.
 The remainider of the act is talken up by the re
 cogniition of Ronieo by Tybalt, the despair' of
 Juliet at finding wlio the stranger is3 sle already
 loves, aild the rprise of the reftaini of Capu'e!'4
 song, to which the act-drop descends. This -act
 is admirable in, every respect. There is nst a
 redlundant note, and(I the sta,e business is fa 1 of
 excitemenlt.

 In the second act N. Gounodl approaches more
 closely to the crucial -test in wvlich so miany h1ave
 tiiled. Here Romeo evadles his frieinds, atid seeka

 his mistress. The enlr'acte to whicll the curtain
 rises in tLe Balcony ecene is a species of reverie,
 or rathier cradile-song to speak descriptively), in
 5-8 rlythm, orchestrated wvith the most voluptu
 ous soflnes-, iii perr'ect keo.ping with " moonlight
 oni a lady's,bower.' Romeo's serenade, wlhich
 naturally occurs lhere, is exceedingly effective.
 One phr -so is fall of passion, and will 11ave an
 immense effect, sunIg with the requisite voice.
 Jallae appears at thie balconiy, an(d soliloquiz(s ex
 actly as in play. Romco announces his prcss'n1ce,
 Ibut scaccely lhas he dlone so, wvhien a noise ofl is
 heard, and the lovers retire onily in time to escape
 (liscovery by a number or the servants, wlho suR
 pect Romeo is lurkinig about. The Nurse is
 broughlt on (she has previously appeared in the
 first act , and atler a tew comUic insiniuations that
 it is her beauty vhicbh allures young1 scapegraces
 thitlher, and a clhortli invocation of wrath on the
 heads of the Montagues, thde intrudlers go off.
 Roemi o reappears, mlieets Juliet, and' the alitlci
 palted, duet beg,ins In earniest. It is an attempt
 both oni the part of the librAttist and the com
 poser-to realize, passage by pasosge, the ex
 quisite picture liinued by Shakspeare, aund wo
 believe that the ed'.ort is enitirely, successful.
 GouniodI has maniiaged 'to Io:tray a young girl's
 lheart in this opera, most nmarvellously. -In the
 first act Juliet's mus3c is that bt an ingenue; in
 the secondI it is still naive, but a thouoght more
 tend(ler; in the latter lPortion of the worst it r.ses
 to the d,inity whi'dh the' catastroplhe dlemands
 The ensemble of the Balcony duet, "I De cet adieu
 si douce est la tristesse,' is upon ani exceedinlgly
 simple theme in. A, 3-4 tim'e, and is wvorke-l out
 in a, long decmescendo oni the vords ' usqu'i
 delutlmain" -sinkin- to a mere wvhisver, lhe etibet
 o1 w'hich is simp y beautitnil. 'It ha's all theipoetry
 of the duet in 'Faust' with more d&licate i.anip
 ulation. Al'er the lonr good night, the inStrU
 muental revrerie whlich bega;n thle acet is rusumledl
 piano, and Romlieo recites a prayer in monotone
 for 1is3 love as3 she retires, Qn(I thle curtain de
 scends.
 Act III, opens Nwith ecc'esiesticral amlsic. A.

 cafatina, with chorus, lor Frre Lasrent, ini the
 severest Church mlanner, is f^ollowed b)y thxe en
 trance ot Romeo, and subsequently the marriage
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 of the lovers. The ijvocation for the faither
 tprimo basso contante) is exceedingly lite, and is
 followedl by a trio and quartet for Romeo, Juliet,
 the Nurse, and Friar Laureace, in canto ferrmo,
 whiclh is very etective. The second scene of
 this act beginis withi a page's song-the page in
 question being invented for Romeo, to bear the
 burden of the mezzo-soprano milusic (o0 cobntralto
 nmusic there is nione). This song, in 2-4time,
 and in the orthodox two verses, is a pretty
 fable, extempor'zed by MM., Barbier and
 Ctrrt, on tbd amours of two doves-and in a
 sparkling reh-ain, "Gar(lez bi- n la belle," the
 pag (rather imprudently, we think), warns the
 Capulets to look alter tbeir dove, who will othe.r
 vise escape them. On this follows what M.
 Gounod calls his fina1, but which wilt be more
 easily understood if we describe it as consisting of
 several-long recitative scenes, and tfnishing with
 a clhorus. 'The scenes in point describe the (luels
 between Mercutio andl Tybalt, and Tybalt andI
 IRomieo. Here, no toubt, the tomiiposer felt that
 he was treading on delicaLe ground, after the duel
 trio in " Faust; " at all events in " I Romeo and
 Juliet," the quarrels are rapidly accomilplished in
 recitative, and the figbting is as rapitlly done to
 allegro passages for orchestra. No great point
 is made ot Mercutto's (deat. The inhablitants
 throag in--the womeu, and then all ths chorus,
 invoking imuprecations on the feud tthat costs
 thenii so much blood; the rival houses also ex
 pressing, by the voices of their respective retain-.
 ers, their undying Ilatred towards eaclh other. A
 brilliant corteyc, quite worthy to be a companion
 imarch to- the famous procession music of the
 "IReine de Saba," is now lheard off, and the Duke
 and Court appear. The Dukle censures the riot
 ers, banishes Romeo, and with the r-eprise of the
 double quartet-and chorus, the act endls. On the
 whole, we recognize less oI Gounod in this part
 of the opera than in any other, and trace a
 -strong resemblance to certain portions of Meyer
 .beer's "Huguenots " in the ensemble at the close
 iof the act.
 Act the fourth is fall of beauties. The prevail-!

 ing tone is sadness-for Romeo has to leave his
 mistress-she has to counterfeit death and seek
 the tomb to ineet him again-and the climiax of
 The act is the despair of Capulet over the sup
 posed dead bod$y of his child. The granud dluo is
 wrritten more in what miay be called form, thian
 anything of' this nature Gounod has yet penned.
 The tlrst ensemble, in 12-8, is exceed1nrly elabor
 ate, and worked out patiently and con'sistently.
 It expresses their mautual passion for each other,
 alid is followved by sonie of the composer's loveli
 est descrip'ive writiag, -on the clharming epilsole
 of the lark andl the nightingrale. All this is done
 exquisitely, and the last ensemble, a farewePl!, is
 written, 4-4 time, largely an(d powerfully. Of ils
 eflects on the stage there can be no doubt wvhat
 ever. Juiliet's grand1 air occurs in this act, and is
 in tact a drinking song, pretaced by a long recita
 tive descriptive of the horrors slhe may encounter
 iu the vault after drinking the potioon. Love,
 bowever, prevails, and animates her aria-"Je
 bois a toi l" This numnber is not, in our opinion,
 effective, vocally coiisi lered, an;1 is written in aln
 ,exceedingiy diffricult manner. The despair ot
 Capulet-the dirge music in the orchestra-are
 all perfect, and tflly wind up an act full of rare
 'beauties,, botl musical and dramatic.

 The tomb scene in the last act consists entirely
 'of a dluct. Here Gounod has narrowly considered
 the exigencies of the situatiou, andl has, to our
 tlinking most judiciously, thrown this last and
 lourt.i duo into purely d ttogue form. There are
 only a few bars or ensemble, when, in the delirium
 of love in (death, they recall a passage of the mar
 riage lhymn of the t;hird act. This is most artist
 ically done, along with a strain of the lark fom
 the duo of the touirtb act. In thie manner, and by
 eschewinig every temptation to delay the march
 of the plot by conicerted effects, M. Gounod hur
 ries onl the tragic end1 ot the opera. It had been
 supposed thlat aln apotheosis of the lovers would
 4ollow; but it does not appear in thle score wve
 Jbave seen. Probably the masterfeared that after

 S "Faust," "La Rcine de Saba," and4 "Mireille,'
 even the sound of angelic harps would be tame
 and conventional. If tthis was his viewv we eintire
 ly agree wlth him.

 Such is a, brief and necessarily imperfect ac
 count ot the new opera, the prodiiction of which
 has )een awaited so long and so anxiously by the
 musical world. WVe may remark on it, in conclu
 sion, that it is by far the most concatenated and
 elaborate work written by its gilfed author. His
 eccentricities are toned down in such a manner
 that they are entitled to be considere(d as an in
 sepaiable part of a style thoroughly anid hol,lly
 original. In " I RIomeo and Juliet " wvill be found
 the old distaste lor elaborate finaes, witbout
 wiich it has hitherto bezn) thought no great oper
 atic reputation could be g-ained. But nio man can
 be equally great in all directionis; and if Meyer
 beer or Verdi would h ave written a stronger third
 act than we fin(d in the new work, we question if
 either of them could have written the gracious
 love-music which, after all, is the one great con
 dition of "Romeo anid Juliet." In the instru
 mentation Gounod has suirpassed hbiiself-and
 what that miieans every student of orchestration
 will know. That the work as a whole will great
 ly enhance its composer's reputation, we do not
 for a. moment doubt; and we have equally little
 hesitation in predictin for itan honorable abiding
 place in the lyrical theatres of this country.

 ART MATTERS.

 NATIrONAL ACADEMY OF DESIGN.

 WEST ROOM.

 No. 509, "Afternoon,"' by L. Tiffany, is much
 in the style of Colmani, the gentleman, so I have
 heard, being a pupil of that artist. I have also
 been intormed that the picture in question is
 nothing more nor less than a copy of one of Mr.
 Conimai's worlis. If this be true the constitution
 of the Academy bas been violated, as in tllat doc
 ument it is expressly stipulatedl that all pictures
 exhilbite(d upon the Academy walls shall be orig
 inal. The picture is hung upon the line.
 No. 513, "November," by Albert' Insley, Is a

 delicious little picture, goodl in intention, andl
 giving promise or future excellence, but is too
 weak in color to be entirely satisfactory.

 Here we cole to a piece of downright genuine
 humor; it is No. 525, "sBottom, the Weaver," by
 M. Watermian. Mr. Waterman has heretofore
 been principally known as a painter of animals,
 (a branch of art in which he is unquestionably

 without a rival in this country,) but in lhis " Bot
 tom " he shows us that he has studied the human
 figure and bids fair to become one of our best
 figure painters. The moment of action taken is
 when " Bottom," appears among his comrades
 with the ass's head. Th e sturdy weaver stands
 with uplifted hand in the centre of the group,
 evidently reciting his part in the doleful tragedy
 of "Pyranmus andI Thisbe," while scattered
 arounJ the groundI in attitudes ot terror, are
 Quince, Snug, Flute, Snout and Starveling, his
 Thespian companions. Into each of these fig,ures
 Mr. Waterman has admirably succeeded in in
 lhsing life, character and expression, a little
 overdrawn, perhaps, but, for all -that, so intr;n
 sically good that the voice of censare is hushed
 and the critic forced to accord almost unlimited
 praise. Mr. Waterman is a carerul drauglhtsman
 and a thorough colorist, added to which, judging
 from his "IBottom," he possesses a rare sense of
 the humorous -three qualities which cannot lail

 to make him in time, one ot the most prominent
 ot our genre painters.

 No 51S, "St. Ctristoplher, or the Burden of
 Humanity," by Paul Rubens-no: I beg his
 pardon-Henry Peters Gray, V. P. N. A. How
 ever, it doesn't matter much, Rubens painted the
 origiiial and Mr. Gray has succee(le(d in miaking, a
 very clever copy ol it-reflecting cqual credit
 upon Mr. Rubens and Mi. Gray. It may, per
 haps, -be superfluous to add that the picture is on
 the line.

 Pa.using ror a moment to admire the caretul
 drawving of the boat in C. H. Moore's preraphaec
 lite atrocity No. 522, "IHudson River, above
 Catskill," we come to No. 534, " Wood Scene, "
 by Miss M. J. WalLers, a thorouhbly good picture,
 reminding one strobgly of Durand, although
 lacking his soflness, the foregrountl, tree'trunks,
 aund distance are excellent, but the upper rart of
 the picture is too hard.

 Surely there Is no artist in the country who can
 paint women and children with the same degree
 of truth and beauty as Geo. A. Baler. Here is
 one, No. 535, "Portrait of a Child," which fairly
 breathes, so consummate is the skeill with which
 its features are depicted upon the canvas. Mr.

 Baker's " Portrait of a- Lady " of last. season will
 be well remembered, and the highest praiise that
 can be given to the present picture is that it is
 almost as good as that nmasterpiece of color.

 Ne. 536, "The Old Story," by B. C. Porter, is
 principally noticeable for its strong color andl ex
 cellenit drapery paintin, wlich lmake uip, to a
 great extent, for the lack of expression in the
 fiures.
 No. 545, "Afternoon on the Beach," by W. J.

 Hennessy. Mr. Hennessy lhas just a sufficiency
 of preraphaelitism in his style to make it always
 charming; you are never offended with a ridicu
 lous and undue elaboration of unimportant de
 tails, but always fin(d harmony, grace, and nature.
 "Arternoon on the Beach" is a bright, sunny
 piece of color, intrinsically true in effect and
 equ!lly pleasawt to look upon.

 No. 546, "-A Mfountain Ravine," by Geo. H.
 Smilie, exhibits some caretul rock and water
 paintings. It has alrea(ly been noticed in these
 columns.
 No. 550, " Bronx River," by S. R. Gifford. A

 delightful piece of warm, rich color. The full
 harvest moon, breaking lhrough the haze, shineo
 down uponi the little river, forming mysterious
 shadows, andL casting an uncertain, yet beautitil,
 light. The pictiure has already been noticed in
 these columns.
 Nos. 554 and 555, " The Splinter " aud "I The

 Disclosure," are two admirable little gqenre pic
 tures of the Meissonier school, by J. B. Irving,.

 whose efforts in this particular branch of art have
 been crowned with great success.

 No. 561, "The Faded Leqt;" by W. J. Lock
 hart, is an uncommionly funny sentimiental picture.
 Mr. Lock-hart's vocation is evidently not painting.

 No. 571, " Morning-a Study" by W. L. Soun
 tag is a very bad stzudy, an(l is on line.
 No. 574, "The Illuminated Book," by GIlbert

 Burling is a clever and carefuLlly finished picture,
 and is near the sky.
 No. 577, "sCoast Scene," by S. Colm}an, is a

 well paintedl mlarine, pleasant In color, but greatl,y
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