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SAN FRANCISCO OPERA CENTER ANNOUNCES  

2023 ADLER FELLOWS 
 

 

 
Returning Second-Year Adler Fellows: Gabrielle Beteag, Victor Cardamone,  

Edward Graves, Mikayla Sager, Marika Yasuda 

 

 
Incoming First-Year Adler Fellows: Jongwon Han, Yang Lin, Nikola Printz, Arianna Rodriguez, Moisés Salazar, Olivia Smith 

 

SAN FRANCISCO, CA (November 17, 2022) — San Francisco Opera Center Artistic Director 

Carrie-Ann Matheson and General Manager Markus Beam announced today the 11 

recipients of the 2023 San Francisco Opera Adler Fellowship. In January 2023, the cohort 

of talented young musicians begins an intensive residency at San Francisco Opera where 

they will receive individually tailored musical and performance training and a wide range 

of professional and personal development instruction. Since its inception in 1977, the 

prestigious Adler Fellowship has nurtured more than 180 young artists, launching the 

careers of many performers, conductors, vocal coaches, stage directors, arts professionals 

and educators throughout the industry. 
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The singers selected as 2023 Adler Fellows are sopranos Mikayla Sager (Vancouver, British 

Columbia, Canada), Arianna Rodriguez (Fairfax, Virginia) and Olivia Smith (Penticton, British 

Columbia, Canada); mezzo-sopranos Gabrielle Beteag (Atlanta, Georgia) and Nikola Printz 

(Oakland, California); tenors Victor Cardamone (Pittsburgh, Pennsylvania), Edward Graves 

(Oxon Hill, Maryland) and Moisés Salazar (Santa Ana, California) and bass-baritone 

Jongwon Han (Seoul, South Korea). Jongwon Han, Nikola Printz, Arianna Rodriguez, Moisés 

Salazar and Olivia Smith are incoming first-year fellows. Gabrielle Beteag, Victor 

Cardamone, Edward Graves and Mikayla Sager continue in the program as second-year 

fellows. 
 

The 2023 Adler Fellowship class includes two pianist/coaches, first-year fellow Yang Lin 

(Shanghai, China) and returning second-year fellow Marika Yasuda (Williamsburg, Virginia). 

The Adler Fellow pianist/coaches work closely with Opera Center Artistic Director Carrie-

Ann Matheson and with San Francisco Opera Head of Music Staff John Churchwell in 

developing the wide range of skills required for a career in the opera house and on the 

recital stage. 
 

Adler Fellows gain valuable professional experience through preparing and rehearsing 

roles of increasing importance in San Francisco Opera’s season at the War Memorial Opera 

House and in performance opportunities throughout the period of their fellowship. All of 

the 2023 Adler Fellows will be featured in the year-end concert accompanied by the San 

Francisco Opera Orchestra in December 2023. 
 

The 2022 Adlers concluding their fellowships at the end of this year are sopranos Anne-

Marie MacIntosh, Elisa Sunshine and Esther Tonea, baritone Timothy Murray, bass Stefan 

Egerstrom and pianist Andrew King. The 2022 Adler Fellows’ season culminates on Friday, 

December 2 at 7:30 pm at Herbst Theatre with the annual showcase concert, The Future Is 

Now. The program of arias and operatic scenes features the current Adler Fellows and the 

San Francisco Opera Orchestra under the baton of Caroline H. Hume Music Director Eun 

Sun Kim. For information and tickets, visit sfopera.com. 

 

 

 

 

 

 

https://www.sfopera.com/
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2023 ADLER FELLOW BIOGRAPHIES 

 

FIRST-YEAR ADLER FELLOWS: 

 

Jongwon Han     

(Seoul, South Korea) 

 

Bass-baritone Jongwon Han began the 2022–23 season with debuts at 

Dayton Opera in Handel’s Messiah and Palm Beach Opera as Bonze in 

Madame Butterfly. Han was an Apprentice Artist with Santa Fe Opera. His 

operatic credits include the title roles of Don Giovanni and Le Nozze di 

Figaro, Masetto in Don Giovanni, Schaunard in La Bohème, Baron Douphol in La Traviata 

and Dr. Miracle in Les Contes d’Hoffmann. Having a deep connection to sacred music, Han 

has been featured in Bach’s Cantata BWV 140, Mozart’s Sparrow Mass and Haydn’s 

Theresienmesse.  

 

Han was a 3rd Prize winner of 2022 Operalia The World Opera Competition and Grand 

Finalist in the 2021 Metropolitan Opera Laffont Competition, receiving the Pamela Craven 

Award. His recent accolades include 2022 Houston Grand Opera Eleanor McCollum 

Competition, 2022 Giulio Gari International Voice Competition, 2022 Loren L. Zachary 

Vocal Competition, 2021 Gerda Lissner Lieder Competition, 2022 Butler Opera 

International Competition and 2022 Vero Beach Opera Competition. 

 

Han received his bachelor’s degree from Seoul National University and his master’s degree 

from Mannes School of Music and student at The Juilliard School’s Artistic Diploma Opera 

Studies program. 

 

Yang Lin 

(Shanghai, China) 

 

Pianist/Coach Yang Lin was born into an operatic family in Shanghai, 

China. A frequent and passionate performer of Wagner, he worked 

closely with renowned dramatic soprano Jane Eaglen for recitals and 

dramatic voice workshops. He has been praised by Pittsburgh Post-

Gazette for his “unfailing accuracy and attention to color and detail that went far to 

compensate for lack of an orchestra.” 

 

In 2022, he worked with Lyric Opera of Kansas City in productions of Amahl and the Night 

Visitors, La Traviata, Carmen, Tosca and The (R)evolution of Steve Jobs. His other opera 

credits include Don Giovanni, Die Zauberflöte, The Bartered Bride, La Clemenza di Tito Dinner 



4 
 

at Eight, Cendrillon, Hansel and Gretel, Gianni Schicchi, La Bohème, Otello, Lohengrin and Die 

Fledermaus. He has worked with Cincinnati Opera, Indianapolis Opera, Pittsburgh Festival 

Opera, Aspen Music Festival, Canadian Vocal Arts Institute, Beijing’s National Center for the 

Performing Arts and I Sing International You Artist Festival. 

 

Lin received his training from Merola Opera Program (2020, 2022), University of Cincinnati 

College-Conservatory of Music, New England Conservatory and Shanghai Conservatory. 

 

Nikola Printz  

(Oakland, California) 
 

Nikola Printz is an artist whose talents span multiple genres. Recent role 

debuts include Hannah After (As One) and the modern premiere of Vinci’s 

Astianatte. In their 2021–22 season they were seen in the titular roles of 

Carmen and Dido with Opera San José, for which they were praised by 

Opera News as having “big opulent tone and an easy reach to their high register.” Printz is 

also a two-time participant of the Merola Opera Program (2020, 2022). Their Schwabacher 

Recital in March received rave reviews from audiences and critics alike. 

 

Recent digital appearances include the award-winning film Behind the Stage Door with 

Merola Opera Program and Three Romances by Erling Wold, which had its 2022 premiere 

in the Opera Philadelphia Film Festival. Other role debuts incldue Elle (La Voix Humaine), 

Orfeo (Orfeo ed Euridice, West Edge Opera), Rosina, Cherubino and Isabella (L’Italiana in 

Algeri), all with Opera Memphis during their tenure as a Resident Artist from 2016–2018. 

 

Printz is an accomplished aerialist, training in static and dance trapeze. They have 

cultivated several aerial acts sung and performed live with both piano and orchestra, in 

grand concert halls and smokey cabaret clubs.   

 

Arianna Rodriguez 

(Fairfax, Virginia) 

 

Guyanese, Puerto Rican soprano Arianna Rodriguez has been described 

as “a delight” and a “brilliant soprano delivering her wit and love with 

flair” (The Eagle Times). She is a Florida District winner and Southeast 

Regional Finalist with the 2022 Metropolitan Opera Laffont Competition 

and a Gerda Lissner Encouragement Award recipient. 

 

A 2022 participant of the Merola Opera Program, Rodriguez performed the title role of 

Amadeo Vives’ Dona Francisquita in the Schwabacher Summer Concert. On the operatic 
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stage, she has been featured as Musetta in La Bohème with Opera North, Lauretta in Gianni 

Schicchi and Krysia in Jake Heggie’s Out of Darkness Two Remain with Peabody 

Conservatory. As a concert performer, she has appeared in a staged production of Leonard 

Bernstein’s Mass and Laura Karpman’s Ask Your Mama. 

 

Rodriguez earned a Bachelor of Music in Voice Performance from George Mason 

University and a Master of Music in Voice Performance from Peabody Conservatory.  

 

Moisés Salazar 

(Santa Ana, California) 
 

Moisés Salazar is a Mexican American tenor known for his rich romantic 

sound and broad range of vocal color. This season, he returned to Palm 

Beach Opera as Remendado in Carmen, as well as performing the 1st 

Armored Man in Die Zauberflöte with Merola Opera Program. 

 

During the 2021–22 season, Salazar appeared as Tebaldo in I Capuleti e i Montecchi, both 

1st Priest and 1st Armored Man in Die Zauberflöte with Palm Beach Opera. 

 

Other operatic roles include Ferrando (Così fan tutte), Señor Alcalde (The Summer King), 

Lysander (A Midsummer Night’s Dream), Borsa (Rigoletto) and Camille (The Merry Widow). 

 

Salazar began singing in his family’s mariachi band, Trio Los Salazar, and is presently 

creating a concert series dedicated to Mexican folk music.  

 

 

Olivia Smith 

(Penticton, British Columbia, Canada) 

 

Canadian soprano Olivia Smith is completing her studies at the Curtis 

Institute of Music. Current engagements include Governess in Britten’s 

The Turn of the Screw with the Curtis Opera Theatre and Marguerite in 

excerpts from Gounod’s Faust with Curtis Symphony Orchestra. 

 

Other roles in Smith’s repertoire include Fiordiligi in Così fan tutte, Berta in Il Barbiere di 

Siviglia, Cathleen in Vaughan Williams’ Riders to the Sea, First Witch in Purcell’s Dido and 

Aeneas and Mrs. Gobineau in Menotti’s The Medium—all with the Curtis Opera Theatre. 

 

Smith attended the Merola Opera Program in 2022 where she sang the role of Margarita 

Xirgu in scenes from Golijov’s Ainadamar. In summer of 2021 she attended Houston Grand 
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Opera’s Young Artist Vocal Academy and in January 2022 participated in HGO’s Eleanor 

McCollum Competition where she received the Online Viewers Choice and the Ana María 

Martínez Encouragement Award. Smith won the first place Vanderlaan Prize in Grand 

Rapids, Michigan and in 2019 was awarded an encouragement grant from the George 

London Competition. 

 
 

SECOND-YEAR ADLER FELLOWS: 
 

Gabrielle Beteag     

(Atlanta, Georgia) 

 

Gabrielle Beteag is a rising American mezzo-soprano praised for her 

“choice voice” (OperaWire) and “dramatically vivid” performances 

(Broadway World). A participant in the 2021 class of the Merola Opera 

Program, she joined the Adler Fellowship Program in 2022. She recently 

created the role of Iras for the San Francisco Opera world premiere production of John 

Adams’ Antony and Cleopatra. 
 

During the 2020–21 season Beteag was a Studio Player at the Atlanta Opera, where she 

performed Mercedes in the Big Tent production of The Threepenny Carmen. Her other role 

credits include Woman in a Hat/Duchess (Corigliano’s The Ghosts of Versailles), Lady 

Billows (Albert Herring), Mme. De Croissy (Dialogues des Carmélites) and Secretary 

(Menotti’s The Consul).  
 

An accomplished competitive singer, Beteag was a Grand Finals Winner of the 2020 

Metropolitan Opera National Council Auditions and has received accolades from other 

competitions, including the Shreveport Opera Mary Jacobs Singer of the Year Competition 

(Runner Up, 2020), the Opera Birmingham Vocal Competition (Finalist, 2019) and the Kristin 

Lewis Vocal Scholarship Competition (Grand Prize Winner, 2018).  

 

Sponsored by Peggy & Boyce Nute 

 

Victor Cardamone 

(Pittsburgh, Pennsylvania) 

 

Victor Cardamone has garnered much attention and critical acclaim over 

the last decade. His ”sweet tenor” is equally known for its “power and 

ringing high notes” (Cincinnati Business Courier). Cardamone has 

performed with the Merola Opera Program, Cincinnati Opera, Opera 

Columbus, Wolf Trap Opera and the Cincinnati Symphony Orchestra. Leading roles include 
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Ferrando (Così fan tutte), Rinuccio (Gianni Schicchi), Don Ramiro (La Cenerentola), Jeník (The 

Bartered Bride), Tamino (Die Zauberflöte) and Don Ottavio (Don Giovanni). He has been a 

member of Opera Fusion: New Works and was part of the first workshops/studio 

recordings for Matthew Aucoin’s Eurydice (co-commissioned by The Metropolitan Opera 

and Los Angeles Opera), Scott Davenport Richards’ Blind Injustice and Kevin Puts’ The 

Hours (co-commissioned by The Metropolitan Opera and the Philadelphia Orchestra).  
 

Cardamone is a three-time Central Region Finalist in the Metropolitan Opera National 

Council Auditions and was sole recipient of the Regional Encouragement Award in 2017. 

He is also a three-time Corbett Competition award winner. 
 

Cardamone earned his Bachelor of Music in Music Education from Youngstown State 

University, with a double major in voice and French horn. He completed additional 

coursework at Ball State University, before earning his Master of Music in Vocal 

Performance and his Artist Diploma in Opera Studies from the University of Cincinnati, 

College-Conservatory of Music. 

 

Sponsored by Valerie Crane Dorfman 

 

Edward Graves  

(Oxon Hill, Maryland) 
 

Noted by Opera News for his "stunningly sweet tone," tenor Edward 

Graves joined San Francisco Opera’s Adler Fellowship Program in 2022. 

His Company appearances include Stone/Eunuch in Bright Sheng and 

David Henry Hwang’s Dream of the Red Chamber and Gastone in La 

Traviata. Other recent performances include Policeman 2 in Jeanine Tesori and Tazewell 

Thompson’s Blue at Detroit Opera and the title role of Judas Maccabaeus with Berkshire 

Choral International. In 2023 he will make his Spoleto Festival USA debut as Anatol in 

Vanessa.  
 

As a 2021 participant in the Merola Opera Program, he was featured in a recital entitled 

What the Heart Desires and a filmed project entitled Back Home: Through the Stage Door. 

Graves has previously appeared at Michigan Opera Theatre as a Studio Artist in the 2019–

20 season where he made his company and role debuts as Rinuccio in a double bill of 

Puccini's Gianni Schicchi and Michael Ching's Buoso's Ghost. 
 

He made his Seattle Opera debut in 2018 as Robbins in Porgy and Bess and appeared at 

The Glimmerglass Festival as a Young Artist in 2019 as Policeman 2 in the world premiere 

of Blue and 2017 as Peter in Porgy and Bess and Fred in Oklahoma! In the 2017–18 season, 

Graves was a Baumgartner Studio Artist at Florentine Opera where he performed roles 
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in The Merry Widow, John Blow’s Venus and Adonis/Henry Purcell’s Dido and Aeneas and 

The Magic Flute.  
 

Graves is a 2022 San Francisco District winner of the Eric and Dominique Laffont 

Competition. Graves received his Performer Diploma and Master of Music in Voice 

Performance from Indiana University's Jacobs School of Music. He received his Bachelor of 

Music in Voice Performance from Towson University. 

 

Sponsored by Karin Eames 

 

Mikayla Sager 

(Vancouver, British Columbia, Canada) 
 

Canadian soprano Mikayla Sager joined the Adler Fellowship Program in 

2022. Recently, Sager was awarded the 2022 Maria Manetti Shrem 

Prize at Festival Napa Valley, where she also performed the role of 

Giannetta in L’Elisir d’Amore. Last season, she was featured in San 

Francisco Opera’s Eun Sun Kim Conducts Verdi concert. This fall, Sager was Sister Felicity in 

the Company’s presentation of Poulenc’s Dialogues of the Carmelites.  

 

Originally slated to make her role debut as the Countess in Le Nozze di Figaro as a part of 

Merola Opera Program, Sager performed excerpts from Bellini’s Norma and the Countess 

in the award-winning film Back Home: Through the Stage Door directed by David Paul.  
 

In 2021, Sager was a prize winner of the Joan Sutherland and Richard Bonygne 

Foundation’s Elizabeth Connell Competition; a District Winner of the Metropolitan Opera 

National Council Auditions; a finalist in the Jensen Foundation Vocal Competition, the 

Tenor Viñas Competition, National Opera Association Competition and Opera Index 

Competition; a semi-finalist in the Zenith Opera Competition, Annapolis Opera Vocal 

Comeptition and James Toland Competition and received second place in the Vienna 

Internanational Music Competition.  
 

She has performed the roles of Violetta from La Traviata in concert, Fiordiligi (Così fan 

tutte), Vitellia (La Clemenza di Tito), Micaëla (Carmen), Norina (Don Pasquale) of which Opera 

Canada said she “brought an edgy intensity to her role [and] augmented her vocal prowess 

with enviable acting skills,” Donna Anna (Don Giovanni) with Venture Opera and, while at 

Manhattan School of Music, performed The Fox (The Cunning Little Vixen), Pamina and 

Second Lady (Die Zauberflöte), Orphée aux Enfers and La Fée (Cendrillon). Further highlights 

include a performance at David Geffen Hall with the New York Philharmonic and 

Rossini's Mosè in Egitto with New York City Opera. 



9 
 

 

Sponsored by Anna & Steven Fieler 

 

 

Marika Yasuda 

(Williamsburg, Virginia) 
 

Pianist Marika Yasuda is a recent graduate of the Jacobs School of Music 

at Indiana University where she is a doctoral candidate in Collaborative 

Piano. 

 

As a soloist, she has received top prizes at competitions, including the Hellam Young 

Artists’ Competition, Virginia Waring International Piano Competition and Julia Crane 

International Piano Competition and was named a winner of the 2015 Oberlin Conservatory 

Concerto Competition. 

 

As a collaborative pianist, Yasuda has worked with opera, vocal and instrumental music 

organizations throughout the U.S. She was on music staff for San Francisco Opera’s 

productions of Bright Sheng and David Henry Hwang’s Dream of the Red Chamber and 

Verdi’s La Traviata this year. Previously, she served as coach accompanist for the Indiana 

University Opera Theater. Some productions included The Barber of Seville, La Bohème, 

Gianni Schicchi, West Side Story and Mason Bates’ opera The (R)evolution of Steve Jobs with 

Santa Fe Opera, Seattle Opera and San Francisco Opera. Other recent engagements 

include concerts at Carnegie Hall, the Kennedy Center, Seiji Ozawa Hall, Bennett Gordon 

Hall and Herbst Theatre. She has held fellowships at Merola Opera Program, Ravinia’s 

Steans Music Institute, Tangelwood Music Center, SongFes and the Banff Centre for Arts 

and Creativity. During the 2021 Merola Opera Program, she performed in a recital co-

curated by mezzo-soprano Ronnita Miller and tenor Nicholas Phan titled What the Heart 

Desires as well as in Merola’s award-winning film, Back Home: Through the Stage Door, 

directed by David Paul. 
 

Yasuda holds a Bachelor of Music in Piano Performance and Vocal Accompaniment from 

Oberlin Conservatory and a Master of Music degree in Piano Performance from the Jacobs 

School of Music. 

 

Sponsored by Karen J. Kubin 

 

About San Francisco Opera Center and Merola Opera Program 
 

San Francisco Opera Center was created in 1982 by then General Director Terence A. 

McEwen to oversee the operation and administration of the education and training 
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programs initiated by Kurt Herbert Adler in 1954. Providing a coordinated sequence of 

performance and study opportunities, San Francisco Opera Center, since 2020 under the 

guidance of San Francisco Opera Center Artistic Director Carrie-Ann Matheson and General 

Manager Markus Beam, fosters young artists of major operatic potential through intensive 

training and performance. The celebrated resident artist programs of the Opera Center, in 

partnership with San Francisco Opera, prepare the promising next generation of operatic 

artists from around the world to lead the art form into the future.  

Initially founded as the San Francisco Opera/Affiliate Artists program in 1977, the 

Adler Fellowship Program is one of the nation’s most prestigious performance-oriented 

residencies for advanced young singers and pianists. Each year, Adler Fellows are 

sponsored by individual donors and institutional funders to help cover the cost of their 

fellowship, and sponsors affiliated with the Adler Program have the opportunity to attend 

private studio classes with the Fellows and develop nurturing relationships with them. 

Alumni from the Adler Fellowship Program include sopranos Jane Archibald, Heidi Melton, 

Patricia Racette, Nadine Sierra, Ruth Ann Swenson, Elza van den Heever and Deborah 

Voigt; mezzo-sopranos Zheng Cao, Daniela Mack and Dolora Zajick; countertenors Brian 

Asawa and Gerald Thompson; tenors Brian Jagde, Sean Panikkar and Alek Shrader; 

baritones Alfredo Daza, Mark Delavan, Lucas Meachem and James Westman; bass-

baritones Joshua Bloom, John Relyea, Philip Skinner, Daniel Sumegi and Dale Travis; and 

basses John Ames and Kenneth Kellogg.  

Widely regarded as the foremost opera training program for aspiring singers, 

coaches and stage directors, the Merola Opera Program, which celebrated its 60th 

Anniversary in 2017, has served as a proving ground for hundreds of artists. Many Merola 

alumni are now among the most recognized names in the opera world. Every summer the 

program offers 29 young artists the rare opportunity of studying, coaching and 

participating in master classes with established professionals for twelve weeks. 

Participants also perform in a complete opera production with orchestra, two summer 

concerts and the Merola Grand Finale: a gala concert on the stage of the War Memorial 

Opera House. Offered free of charge for all participants, the Merola Opera Program is 

unique in the industry in many ways. Merola is the only young artist program to provide 

financial support to developing artists for five years following participation. The Merola 

Opera Program is a financially independent organization with a separate 501(c)3 which 

operates in close collaboration with the San Francisco Opera Center and San Francisco 

Opera. In addition, all Merola graduates are considered for participation in the San 

Francisco Opera’s Adler Fellowship program.  

For more information on the San Francisco Opera Center, Adler Fellowship and 

Merola Opera Program, visit sfopera.com and merola.org. 
 

 

 

http://sfopera.com/
http://www.merola.org/
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San Francisco Opera is sponsored, in part, by Norby Anderson, Jerome L. and Thao N. Dodson, The 

Dolby Family, Carol and Dixon Doll, Bertie Bialek Elliott, Peter Fenton and Kate Greer, Keith and 

Priscilla Geeslin, Gordon Getty, John A. and Cynthia Fry Gunn, Burgess and Elizabeth Jamieson, 

Franklin and Catherine Johnson, Edmund W. and Jeannik Méquet Littlefield Fund, Steven M. 

Menzies, Bernard and Barbro Osher, Jan Shrem and Maria Manetti Shrem, Dianne and Tad Taube, 

Phyllis C. Wattis Endowment Funds, Diane B. Wilsey, and Barbara A. Wolfe. 
 

 

 

 

Yamaha is the official piano of San Francisco Opera. 
 

San Francisco Opera is supported, in part, by a grant from Grants for the Arts. 

 
 

OFFICIAL AIRLINE 

 

San Francisco Opera is a member of 

 
 

# # # # 
 

Headshots of the 2023 San Francisco Opera Adler Fellows are available at 

sfopera.com/press. 
 

For further press inquiries, please contact San Francisco Opera Communications: 

Julia Inouye (415)565-6430 / jinouye@sfopera.com 

Jeffery McMillan (415) 565-6451 / jmcmillan@sfopera.com 

Teresa Concepcion (415) 565-6470 / tconcepcion@sfopera.com 

https://www.sfopera.com/about-us/press-room/press-releases/
mailto:jinouye@sfopera.com
mailto:jmcmillan@sfopera.com
mailto:tconcepcion@sfopera.com

